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Excavator in watercolour 

The artist tells us of her idea: "Excavator in watercolour 
- is one of my favourite themes. I like this contrast 
between the light, flowing watercolour and the heavy 
construction machines. In this painting I explore the 
process of extracting raw material. The vehicle and the 
excavator are heavy and remain quite stable while the 
shovel of the excavator moves and the raw material 
flows. 

You will need:
• Colours: Schmincke HORADAM® AQUARELL ivory black, Delft 

blue, cobalt turquoise, cobalt coelin, quinacridone gold hue, In-
dian Yellow, saturn red, permanent red orange, cadmium yellow 
medium

• White pastel 
• Paper: Hahnemühle Leonardo 600 g/m2 48 x 36 cm
• Brushes: da Vinci Series 550: Flat brush goat hair, 30 mm, Series 

5588: Cosmotop-spin pointed oval form (N24) and round form 
(N10, N6), Series 5519: Brush size 5, brush width 2,85 mm (a 
special brush with a set off, extra-long Kolinsky red sable tip and 
brush body made of squirrel hair), Series 304: Synthetics flat 
school brush size 12

with  Marina Abramova
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Step 1
For this watercolour painting I use the Leonardo 600 g/m2 

from Hahnemühle as a block in the size 48 x 35 cm. This is 
very suitable for long work with colour gradients. I draw the 
scene, only the rough shapes are important, details come 
later.

Step 2
Excavator and vehicle are painted using negative technique. 
That's why I wet the whole sheet first and work on the 
first layer. For the background behind the excavator, cobalt 
turquoise and cobalt coelin and a little cadmium yellow 
are used. For the vehicle I use Indian yellow and cadmium 
yellow plus grey-violet for the floor. I seldom use fresh grey, 
but the colour remainings of my palette - it usually looks 
"more natural" than fresh grey colours.

Step 3
Now I'm going to focus on the background. I wet everything 
except the machines and put a mixture of Delft blue, 
hematite black, quinacridone gold hue, saturn red and 
permanent red orange on the wet paper. I vary the amount 
of each color, so that at the end you will achieve beautiful 
violet-blue-brown gradients. Thus, you can paint stone 
without actually having to paint stones. While this mix is 
still wet, I add cobalt turquoise - it immediately looks noble 
and fresh. Where the shovel "pours out" the material, Indian 
yellow and quinacridone gold hue are used.
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Step 4
When the paper is only slightly damp, the time has come for 
effects. With small flat brushes I "stroke" the paper and the 
traces bring dynamics into the painting.

Step 5
Now I work on the devices. I paint the areas of windows, 
cabins and so on with cobalt turquoise, cobalt coelin, ivory 
black.
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Step 7
Now I add a few splashes of watercolour, some white sparks 
with a white pastel and of course the signature. 

Step 6
Small details. From my experience I know: details on dry 
paper often look a bit boring. That's why I slightly wet 
necessary areas with a wet cloth. Now the lines will "vibrate" 
- sometimes exactly, sometimes slightly blurred. I also vary 
the colour - ivory black and Delft blue.
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About the artist
Marina Abramova made her dream of being a painter come true, after 
having studied technology and material sciences. After her final degree in 
Moscow and Freiberg, she lives and paints in Berlin, studying the possi-
bilities of watercolours. She also participated in masterclasses of Joseph 
Zbukvic, Sergei Kurbatov and Miguel Linares Rios. She often choses ur-
ban scenes and urban life for her paintings.
www.abramarin.com

Done!

The described product attributes and application examples have been tes-
ted in the Schmincke laboratory. The information is based on our current 
state of technical findings and experience. Due to the diversity of applica-
tions in terms of painting techniques, materials and working conditions, 
as well as numerous possible influences, this information is based on a 
general application range. A legally binding guarantee of specific attributes 
or the suitability for a specific usage purpose cannot be derived from our in-
formation; therefore the use of the products must be adapted to the users' 
individual conditions and tested in trials. For this reason, we cannot provide 
a warranty for product attributes and/or assume liability for damages that 
occur in connection with the use of our products.

By the way:  Specifics for handling and product safety you will find on our 
website www.schmincke.de  (e.g. download/safety data sheets). 

For special questions please don´t hesitate to ask our team in the lab! 
The best way to get in contact with them is via mail at:
laborteam@schmincke.de.  


