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Material studies with watercolour

06
/2

02
2

An old wooden door, metal hasp, and 2 locks can provide a few hours of painting pleasure. Use a multi layering 
system to find great tonal value, and in this demonstration you will find some simple ways to create the illusion 
of texture. 

• HORADAM® AQUARELL watercolours: Raw Sienna 660, Burnt Sienna 653, Rose Madder 356, Cerulean Blue 
481, Phthalo Blue 484, Alizarin Crimson 357, Burnt Umber 668

• Mediums: Masking fluid liquid frisket, coloured 50 303  or drawing gum, coloured 50 731
• Watercolour paper:  e.g. Bockingford 425 g/m2 or other watercolour paper
• Brushes: e.g. by SAA 2cm Flat synthetic, SAA Rigger synthetic, SAA 1cm Flat, Rosemary Bristle brush
• Others: 2B pencil and ruler

by David Poxon

    660      653     356       481      484      357       668

HORADAM® AQUARELL colour selection:

watercolours
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With a 2B pencil and ruler draw the subject using 
only lines. The idea is to make a simple scaffolding 
of the important lines and intersections. Do not over 
complicate the drawing.

The drawing

Use blue masking fluid to preserve key areas of white 
paper. I use an old paintbrush handle to apply. 

TIP: Always keep your masking fluid away from your 
paint and brushes. It is easy to apply masking fluid with 
a sharpened stick that can then be discarded. Never 
use your best brushes – they will be ruined.
Wait for masking fluid to dry completely before 
applying paint.

The masking
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Aquarellfarben

The first wash

Mix a thin wash (consistency of milk) using combinations 
of Raw Sienna, Burnt Sienna, and Cerulean blue. 
Aim for a variety of neutral tones. Apply these 
combinations to the whole paper using a variety of 
strokes with a large brush. You are simulating years of 
weather on this old wooden door.
While this wash is still wet begin to apply texture. 
Spatter into the wash (using the bristle brush) a thicker 
mix of Burnt Sienna, and Raw Sienna. You are aiming 
to apply small dots of thicker paint that will sit on the 
surface of the first wash
When this first wash is almost dry, quickly overlay raw 
sienna into the metal hasp and lock areas. 
Rock the board and let the colours all intermingle 
naturally. Take advantage of any granulation that may 
occur.

While stage 3 is still damp, use the end of your paint 
handle to press into the surface of the paper. This is 
called Impressing. The wet paint will settle in the 
grooves and make dark lines. Use this technique to pick 
out the grain patterns in the wood. Wait for the paper to 
dry completely before the next stage.

Impressing
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Apply a second wash over the whole surface using 
combinations that you used in stage 3. Just float the 
paint onto the surface, do not press down and activate 
the first layers of paint. 
While this wash is settling again, spatter in texture with 
a stiffer paint mix.
With a thicker mix apply to the knot area in the wood – 
then press into this with your finger and make a circular 
motion. This is a great way of simulating the grain and 
texture in wood. It’s better than using a brush!

The second wash

When stage 5 is completely dry, start to add texture and 
metal effects to the hasp area. Use Raw Sienna, Burnt 
Sienna, and a mix of Rose madder and Cerulean. Use 
a spatter technique to apply these individual colours to 
the metal. When this is nearly dry, repeat this stage. The 
idea is to build form and volume to the paper surface. 
When this is dry, glaze a thin wash of burnt umber to 
areas of the metal hasp to step down the tonal (value) 
scale.
The 2 locks themselves will have thin remnants of your 
first wash. Glaze over this with a thin raw Sienna mix. 
Wait for this to dry then repeat this stage to start to 
find the form and shadows of the locks. The locks are a 
smooth almost golden surface compared to the rest of 
the painting. Raw Sienna with a dash of Rose madder is 
a good starting point to find these metallic colours.

The third wash and the metal
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Time to move to a conclusion. Check over your painting 
and add more details and texture as you may require. 
Your wood area may need another thin wash – if so, 
always apply these extra layers to a dry surface. The 
locks and hasp should look like they belong on this 
wooden background – there is a little perspective at 
play to make them stand away from the background.  
Accentuate the perspective lines and shadow areas if 
you feel it will add to your painting. 

Lock out

Start to add more colour to the shadow areas using a 
Maroon mix of Phthalo Blue and Alizarin Crimson. Use 
the same colours to pick out random dark grain lines, 
and any other darker detail.
Add the dark shadows to the lock area.

The details

Step 8
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David Poxon was born in the Industrial heartland of England, but now 
makes his home in the rural countryside of Shropshire. U.K.

He is an elected member of the prestigious R.I. (The Royal Institute 
of Painters in Watercolours) and serves on the R.I. Council He is also 
a signature member of N.W.S (The National watercolour society of 
America). 
Over the years he has won many awards and accolades for the precision 
and craftsmanship of his paintings.
He is the author of three books, two on drawing techniques and the 
latest is the critically acclaimed 190 page ‘Watercolour Heart & Soul’. 
David Poxon has contributed many articles to the Art Magazine press 
and has appeared in numerous art books. David is a much sought after 
Master painter and also serves as a Juror in some of the worlds most 
prestigious watercolour shows. He exhibits in fine art galleries world 
wide.

Webseite: www.davidpoxon.co.uk
Instagram, Facebook: @davidpoxonwatercolours
YouTube: www.facebook.com/davidpoxonwatercolour

The Artist

The described product attributes and application examples have been tested 

in the Schmincke laboratory. The information is based on our current state of 

technical findings and experience. Due to the diversity of applications in terms 

of painting techniques, materials and working conditions, as well as nume-

rous possible influences, this information is based on a general application 

range. A legally binding guarantee of specific attributes or the suitability for a 

specific usage purpose cannot be derived from our information; therefore the 

use of the products must be adapted to the users' individual conditions and 

tested in trials. For this reason, we cannot provide 

a warranty for product attributes and/or assume liability for damages that 

occur in connection with the use of our products.

By the way: Specifics for handling and product safety you will find on our web-

site www.schmincke.de (e.g. download/safety data sheets).

For special questions please don´t hesitate to ask our team in the lab! The best 

way to get in contact with them is via mail at: laborteam@schmincke.de


